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W. B. Yeats and Noh: A Cross Cultural Transplantation

Hisato EBI

2L®IC

20164F 13, HADEHHMIEEE [HE] 274 F1) X & v ) Bt RIS SN TI004E B 2 it & s 5 i
HOHETH D, Kz 7 ANV T ¥ FOFATEHER Y1) T4 - N bF—- 421V (W B
Yeats) AS19164E 40 L7z [EDOHFIZT] (At the Hawk’s Well) % HlZ, BEDSED X ) IZHR
b~ - BIREN 22 L5 D TH 5,

LAV S5THRIE, TAVT Y FAELTOTAT T4 74 2HE2ICL, AT 050t
B, &5WVIZBOEMV. biEY S720 552 a3+ ) AL &8 28725720 FedsA =4 V125 %2
THBORE SIZOWTIFEY DL ENZEIED B8, ZOFED PR L CHM 2B UL < %
WZEIZHMDBELEFHAL TBL R TER LRV £ 24 Y EFEOBRIZOWT, ZORENTEK
W97 4% A & BTHAIEI9164E &\ ) RIS N b,

I. 14V ERREDHESW
COFEALA2HIC, . [E0HTICT] ey Frofxa+—FEA (Lady “Emerald’ Cu-
nard) FESCHIE SN IRV A 24 VA HOBNEBESRAAL [RL2E] 2%E, X7
s8%7 2 ¥ (Ezra Pound) 757 — 4 A b -7 =/ 14 (Earnest Fenollosa) D25 #EA THiA 7 [H
KDOB L EEREME] (Certain Noble Plays of Japan : From the Manuscripts of Ernest Fenollosa,
Chosen and Finished by Ezra Pound, with an Introduction by William Butler Yeats) 739 H16H 2
350EBBRAE CHIR S L, ME S Ak, ZOIAME LT, 7x /0y FOEEHLT
[he. H 5w citﬂ%&%a—El ROTMATES IS 5 —W38] (Nok,' or Accomplishment: A Study of the
Classical Stage of Japan) HHIEN S, W2 LT, B> TE72 THAWZ S LD HSPERIC
BEL [ TANVT Y FWRD D] N L2z 2 BELRIUME L 70 2 HREDIL64F 4 H24H 205
30HITHEEZ 572,
ZHUE, [EOIFIZT] ME» S b T H2HEZO KRR T, [HEIFRIEIE] (Easter Rising) &I
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W, A=A VEIN [V - 7oA 5| (The Sinn Fein Rising) & FERT A VT > FILAIS
BEBETAHTANT v FHLEHTH L, [H5EE L HAROBRIME] 2FE724 =4 YD [I1ZL
BENIEA GV OBURIFN LIRS P PD Y AT POTANVT Y FANELTDOTAT YT 474
ZRATDLESNITIZHRDOEEIZEL > TRENZDZ5 726

[HARD® L& B2 IIE] 257 AV T > FEBEHICEEBL TNBHFREFIZOWT, £ =4 Vi
ZO [IELAE] BHERBTROLIHIIIEoTnD ¢

HROTZZOIMHEI 2T EDbo TV —HORBIO ) b, RIATHASLOEHZ, BUED L <1E
REIZDIoTTANT ¥ FIMD L2 ORI 2l % F50 L5 U 51272 2 FWICBRE L T b,
ZIT REST U RRICZOELY (BB) BRMMERME KL A7, 28R, TAVT
¥ FEBIEB DO —E ORI OWTHNAT212Hh 720 . ZoBMEIRIEOERoTnS
D675 T (p. 1)

F72. HRORBMED OHEEE [BOHFIZT) EMHROBRE EANLE R WEFIIL08
EFROLHICEZHDO WD

2B v R CHS OB EIToTF RN &L 2 A, (R FAV R Ta
5y 7 ROT SN HAEHEIERLTEE GERY) RORFHHEES 2 & ICLERDRZIZZ T
LPROD S 20257, ZRTh, RbAHEDOICHFE LT b0 E B2, 7 —
VEETEDPND Z L2 BHEEIIEDPIRGH O RVH, SR — 0 v SO EWIHES S
L9 L LT ERXOBHIZ. BZH VOO HRLZZY, AV =7 F - FY (LAN) WLihr”
DTA-NFU77M®%ﬁ%%%ﬁ%%ﬁﬁbé%f(ﬂéﬁ65o&%&% ZomRIE S
DDPHBHBEETTHBBEEY L LE L2 WA S, 7272, REIRTE LB E2LTHEATYS
T ERVILIFEL Do TV D, BOEN L OAKIEEIZZ D 2 b0 THIUD, B~ LiE
AL TR ES RV, ZROEPATEINEENTH L2, RICIRSHS 2w,
(p. XIX)

A4 YDOTANT v FEBEBIOKTICH 2 01, IHROFEHEFFRI TSI, BRI Z2ETICL S
F—a vy NHEOWETH DRI TH L. 29 LIZBEBIEBI~NOUWE - ot 2F 0. [ K—51%]
(anti-theatre) FL&IZHN TV 255 1E, & MR OLET [LE L IZIEFOHAEIZW
] " Lt ) —F - 72— (Eleonora Duse) H%iEo72& ENBHFEICHMMICSVEENT
W5

RIS %800 720121d, CORSGP RS, BE - ZE BRI > TIZRIER 5%V,
WHIIZERE TR L, ZM e ATERIZL T Do HOANHE LA DIXEEI T < BIGO#m7,
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7253 F ) ¥ 7 NOEIHERIANIG§ N & 72, HRIEA b=V, Ky 7 A, H&l, the
HEDET 7 LICR > TL DAL DBFNTIHATLE>TWVDS, 11

F1—ADIDEREIIZ T —F - IT—Fr - 7147~ (Edward Gordon Craig) ##FHLTA =
A OFEBIEIIRVEE L 5.2 52812 b, HO25mE L7z HRIFEThe Mask: A Monthly Jour-
nal of the Art of Theatre Vol.1 No. 2 (April, 1908) 2% L A 7 3%5H L 725 “The Actor and the
Uber=Marionette" (pp. 3-15) OHE &L ARKLHIZHELZOFTLEETIH L T b, (p. 3, p. 10) [R—Hl
Bile & L IEH VBRI OBED BRI EEE 7 L A V3SR OBY LB N2 o#RET %
BRI L. BIASIICH D T, 29 LAiad it b BHETHE 0 L) IS HEICHE ST
LWV D, FAIHE LT [ o & blELREART R (the plainest background) | & [TFHRO RV
B¢ (a sceneless play) | ##1FCwW5b, (p. 10)

JVATZOR) T ALGIEHEERTORVILTON L, EANELZARTHSOMEMICI) A2 &
RAEICT AE, HEZOLOOHB, A XE LOBEEGZIET OIHE T T, PHEIX TR L [H
CHBMTENEZR], BEEHREZ 23 LI HOEZH IS &35, (p.5) #HEETLI L
HIZMTCld e v el Uy BIT ORI TIIHED Sk, HOKE, FELETNTHRFOR 2 E
WHRENTWD &V D7z,

7 VA T OPERE, P L ERR E OB LEZ SN, 5 THMED L ) 2R DD
CHERTERD [EEALR] %1 & S 2 EBEmsER SN ¢

[L2L., BKIEDPHED L ZEEZFHST, LOBEXIIEA A L) EFEHA RIF7-ETXINF
TWRDPo72DD Ie e LBLIFHEEI-A OV WIZEND L F v, 728 21, —TF A
DL IHVIEWZO TR WD EERRDPTRL, 5 LHEEIE [WewRe, fEoe ) &T
WD 720 BARDHERT BN DI 7 5 F TISEBE R 2 ) & o 2 0FER SV it 72 [
W) DL TAREIz, T2 EEMRIE (LD, HRIIBNE ) Sz IREs e 2T
ORHEZ L W) Z v ET R L&, THIIHEER. [$55ATTEL, LA L, 20
£ LIERMETT, TNOLRWMETHL I LITELYIEHRNTL LI | LA,

7 VA 7 OEBGRAHITRO [FEd 3@, ik (=L SRS darne i ]
DREFELREAHBL L L 2HDHLDRIMBRIT E LD LBV ED [B-~) 44 v (the
Uber=Marionette) ] 73—YD&IE % Z % & Lo MAAENT O ATE (puppet) T, XEDOANER E
DX FTICHFL SNz HEEBL L CORERREBEL TV, ™

7 VA7 OPER - EEGRIEZO [B-~) 4ty M RICENTEL, o [B-~Ut v b
AOHIZ, HARDRRMP OEEPE 2 I 2EH 2l s 2 LI TE 2w, IRREELZ 5138 % <
AHNDL, N LTORENED ., 2ofbhic, ARSI L4 L72bo0, 20, [®-~)+ 1y
M DESLTL A, (p11) 2O [B-~<UF 4y M Lid. Wb [#0) A (Puppet)] &7 -
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T EMROER % BEICHBT 5. [#) AE] LEMREOBRIZ. wbid, AREEEO AE
EANECEDBRIZEIZ A2 Z L BWEE, LT, 2O [B-~Vt 4ty M EFENE, HHVIT
A (Life) YRV A DT R ENE HOh R~ ANFOMAZEET 20T %L,
SEROGMHE I L, EGOEBEHE %25 [FIZ 7235 ] (death like Beauty) ZHI2F &9
e B (p.12) bBAA, TITEDRTWS [FE] LIZHEDOE - %S DTIE%R L,
HEORBEHERILEND [l O L2 E@NTE L) [FICLBPAE] i, Y247 AETH
WHOEZL V) XDk, WHEND L VITHN 2 EERETFANL Z LD TE D, ™ 2 LA T OM
EREDOFAERIEEIL, HMAET 2 I -0y \hS T UV TANEZORBEIT A =4V H [HED
HHEEZEME] TELAE] TRLE (FFEIEEICL > TORERIEERIND ] LORND
Z LA, Y

WFILIZE X, -0y SOERIBIGZE L, HILVESREIZ 7 A A - 72 u X
T 8T Y FHICEAREOMBMIKREREEZ /LA L EMEN RV, 2287 Y FiZksT
YR SN RS (M) OFBE [, &5\ EEA—H A0 s RIS BT 5 —W%)
PHEIHLTEI) ¢

BR#EH (allusion) DI, FVIEZ UL, EMICBT LBREHANO 2D 2 ZHEDHE

HDHLDP, ZoiEH., b L IIEhsF (eclogues) 134%E,. 2F 0, HETHY 29 L2
REIRECTED LI ENTZANADF2DIMEL Nz D72, Fa7z B ASFTED I 3 ik & 1%
[H—3 . HD5VIIERICEODDEHMOMEK, F-EB MR- T MORBERLEL OB
rERE LEMSTHY, S50, wEe L Lo%, B RE. BTIE 2 VEER & &3l
MR Z L72, BRIZMKD FICZOZEMBITRTEME O T ILIEIATRTHLHILIFEIETH
e [Hhg]

[RE i HNA % 5D (L H OBARRE Y BB TCE2HEIHIZOVWTW L ATH L,
RS (A72b3—av/Sofh, »50IEIT—ay XOPitElofeE b RE5) 2EGTH S
EIFZNEBELT DALV E TRV, £/, ATELR LY 7ICREREBHEICHSNTNDE T
ELRETELES ), BBEIEIRBOBATH Y, KA Z D, Ll d, BRMAARHE VL
PA KRBT 2WEDEST Do FEEEIEA 24 VKR 7 LA ZROMIBETE LRI, ZIUTRAZ:
LoRY, 2% 0., K - BIDOTRCHREE L 2T WER S 2Vt 13 5 TRE L L. HY
LEREL LT EOESHEOT T [ L VIREVRIR] OO HIZSND L9 25T, &
BVIEHETHAINRITIUE RS2 nWE ) AT ER 22072, EEARLIE. HOWSEIKNE
WA R DT THHRIFT L2 LICETH2H/ATH Y, WHFIIBIRLELDICLoTH
B SN ED IR R 2 £ 2 B, A2 LI Rk b, 29 LR ™ (pp. 5-6)

I. BISREEHLVEL
ILA ) =T Fa—ADRGYERR T NT—F - I—=F> - 7 LA 7OPE - HEGwE A = A
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VHYOH L WEBREAOA T OF—EMFITE %D, CO=FITHBET L0~ T XA
Thhbo 1= AVONE, BREREZBEI U 7Y AL EIIREZITERQAL S IZEET, VT A4
ARG S OB EER D, RIZ) 7 ) ALHEEOMBIZH S [EEICAS b LWL [HT
MBEEB L LToORMBR] 2815752 1205, W Hikoma L 2 5 48R, 3—0v %
HRZEEN72AROEOTIZKRDO SNLERIIH 5720 £ 24 Y HEBORBMBORZ RO L HIZF
WERLTW5S

HARDBEISHI A RKISE R L, B4 2 201t T E oz ), EETHEVEE
2Bk o THLE DN BREPE SHMADOITHFLZ VO LOICE L O, BBOTFRRMETEEL. B
25 M BOEREOMET LN L EER L, HHERD, ZLTFa—Y—LEEOVLE YD
KA D L IEHBEEEDSZOREEIEDES . 2 WIZENR Th o 72 & 5 72, WA HHONE
DEEDD ENZFH) LIEMELZ T2 TE, Z2NLEE BREZOEEIL, MHE- LT
WMEZOEEEFM BFE- L 200IlHKerhhol. [NALy M POy FryCoElsh
L)L LTw/AZh, BBIETTCUHEBMOATITRICEIRPE LWL D LR oTn e, 2L T, WE
RPRBEREEEL SN D L) BRREG~NHAN T2 22U oNIBEVCEERELDIZ, A
E—F GED) T, BPErEE CATEHLE L S2AET L2 RELBEELZOHTR, £
STHLA LY RENSD7E,

IVLA )=  Fa—ARIRY—=F - T=Fy - 2LA7, ZLTI4 YT L - NEI—-1f=x
AV SO I — 1y STEBIFR R B2 O b OORE L SUEEZ A TR, HEARS H725
SNTBEERVEEEY S22, E0bi. £ =4 VEBIEROEREAG L o7 [BoHTIZT] &
REORRRIE/ZT CTh L BROKEM | ENBIEDZ ) T2 MERE o7z L L, WS, Bt
FIZT) EHARZEEOBMTIE R TTANT Y F (N 2w TA T T4 74 2WHRT 5720
OFEHTH B o720

A xAE BIRBNZHE SN TANT ¥ FEBl 2T 27200FF—7 LT, 2RTH2HH
HLTCWAETANVT Y FOERLEOERHE [ —2 5 2 —71 » (Cochulain/Chuhlin) ] O F4ERE
RERY LT TV S, EE0MO0%T2NE, FEOKIEE, TOKEKE S DIITRENTLEES
EVIHIHFDODHDTHANEMYHEL A A VIF. SOTANVT Y MEgid TR 2 2l % L840 L
L COffMAL SN2 HEA 721 T < BRERIFEO 15T O RER IR Y 2l 3R C© & 2 {5 221 % FE 8
L7z [RREHE D BE&E2 2T, M, AT+ AREOFOFRE - LRSI T ERED—=
THLDZEMNTED L) A/hS Bz HE ] ™ 2B 2EHdn Y Frofadh—F
FKARLA XY ¥ b RAOREO—ETH o 72,

29 LTH 2 LN/ W IR B 220 2 8 L Rk A s s A E LT THARN R S b
O] FEBL 720 —2F, BEHFRHE L LTHONTw (ZRAVY R ) Tag v Ir70ORYIF
RSHMLCHEE (729 7] ORERHEH) O~ b 215, PEEROMERE 2R ANS 2 & TA
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T O ORIERE [EOHTIZT) X EETREICR 2 2 & 2MET 50 T KT & SR Y0 O ]
R 2oL 22 2 LIZOVTEFEORCENTVREND L0, =24 =4 VR
HoTW/zDIIEEHITH S,

DEDFHFIZT] V=) b L IIWERFIIAH LR I T TO RETH 7289 T LAb,
WAL HROH RO BHEERRZ BbELEEZ Mo TRELTWD, MFEEIZIIZO L) ITHES
ncns

72 B EEIMIOM A, FNEFNT 2T 7 REED2HEDT V ThFRE L. LA L,
FNTIETHHBHEELZEDNTET, KELRI Y FTUTOHEPY) TELLZON LN LA
Molze HHE, MOLH T TORBRICIESEIE, HOOHERETRIEN w5 RIS —ZFxhH 19 7 BAIH
ThrEHS, Y

HERFIEE D RAE L [LOHEHA (the deeps of mind) | (ZFILET 28 E L L CEEZ
D7, BEoOHFIZT] ERUEMHICELPNIZA 24 VD [HROS HEEEIE] [Tl ]
WA G L OB EEHAL T, ROLHIZEINTVDS .

Rl [ EoHTI2T)] d— Ao HARAFERR (48 - FEEER] oB2F
BICZe 5720 RAINEASA & VA RIEHPHEES LWEARHTHRS SN TN BE ETH S
DERIZZ EDH ol BB HIZHENTZ 2D LAWY VAR TIE, 1ko%
WRDTGT) ZBR Y ST THEBURICA 272 BRIZL 26 2 5N-BHRELG L/ 24870 & TA
THHAIMEYV IR ENLZ LD RVHTIE, FRNETH IS EZDLVTHE S TWRERHILE LA
D, FHORiE OAF, IRERZZEDOHEADL E TP IIRCEOIFNE HED > T 2 EHRNT

&7zo 29 LomBEikiE  [E5E ZottRemuAEotit i o] (EATHFETL2ERT
ERVOT, IHRZFNI LS TEREDoTVE, WhIE, [LOEAR] ICHEELZ IR0,

A2 A VIZE o ThIll, BBVIER LI, W LBED [LORA] L EEZ LOTE B2
BIC 7 < Tld & v, [BOHFIZT) B, SAOEARATHRCHEESHBH S, LLOHIIT
CHIZ S0 B2 B THENZHT 2. 555 QI ZOREEE XS N4 %o 2L TLO
W25, §F0 LS CHEABRIE . G5 L bREORRE. 4 L) Rs—AORE . i
DHRA— W & FIKE Fh o 72 2 OF~) 9 L P 724, LLowESR] b LLolll bissoz
B % D% b 7R 2 R D SET, 2RI D B 5 D IEEM AR S h 4 IR 5
Bvre —DREAOMILTS ) . \E—DILHE O RO &R 5 7:0 DK TH 5.

m A x4V EERE
EoHTI2C] ofGaEEIZ. v 7 720 NLAERIZIE S S, —MOBREA Y iy
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TP HNTWBEEL A2 RTHFLOMANA—BDRIZEPN TV L 2T OEM, HLIEE
WLPMEL ., ENEBBD oW, 29 LEREREIE. 2V A VP ERL [bo b bR LM
AERl L [BRORVEM] LW EZHEREICHE 2T 20072, BEHAWIL. #hzik
BB, R AN T L EAOEN, HAFOLOEN BAVEY FHE (V=2 T ) VLD,
BilA Ao 2D L, HEAFOLISEXETLI LR, BETEOELZTHL, SAOEBS AW
ACHS AR % B PRI 72AbRE R L CE§ 50 IRIEIEA = 4 V128 o CHEHBIEOR S E
BN Th o7z,

IR R 2 LS N DRSO WT, 4 = A V&7 L A T H3The Maskit\Z 35 L 7253
“The Actor and the Uber =Marionette'& H\WIE X5 L 2AH0H 5. ZIULHEE - HEDO A
RO, HDHVIEEDAEEBR T [IE— AL (depersonalization) |, ™ [ A#% (no per-
sonality) ] " 2 A EZFOZ L, JLATET TV AODRREREF LAY — - 7O —R— )L

(Gustave Flaubert, 1821-1880) OEE#5|HL TKRDO L HIIZE->TWn 5

TH=R=FZ)Fo TV b, [EMRLE. TOMEMOPTIHAIEOMO T L L THE R
6%, ZLTHICARZZVWERROFETH LAIELE SR\ EMRIEEOHFELH HW LY
TSN NER S B 0nh, TOFEEY. E2IChVwTIZE L, RoNnTidz oz, 240
VLB ARSI Z 2 B2 72 b O TR TER S 2V, ZEiNE, EEEL T TOFEI
L oT, BEGYHFIIFRON LRSS | WA TSI TV 2 OESEEWN 7205, 1F
ROFEIEIZOWT, RLTAOHTIZRZA T, MFmOBTRICEZBENT 2123 TR W L5 <
FHLTwr UL, 70— RX— VIIHHEOFEROL, 2F ), NMEEPEAKLVI bOLL
IR LT 5 2 LI o212 b AT 2wy, Y

HEBE AN ORIE PR LB R 725702 [IE— AEAL) & TEEAK] EFWv. 7 LA 71329 L7z
FEE =<V F 4y M R0, W 4 240 [BEoHFIZT] O MEXT, BHAYO
OENTRAIZBE 72 TEA] IZOWTR YA Ay FERIRTZAMEHEL CWEDITFSLLZ
5 L7z [FE— 1L ® TIAK] OBAMFESE LTrn, "™ ZomEsiE L, HE-50E
Mg E AL ST 24T & Lo [IE] 1220w TA = A4 VIdZ 0B 25 9 — 10 v 3B L
XN TRRL, TYVT (FLTCEDT YT ERBESLHEAD [fe] THADH) 1Koz, Y 2
LTy RITE LK) DRIZIZIF - TLEFo7-T— 0w o EEEIEY R . 23 EE (FLT. B%5
CHAR) #FREFTREBEZEFHZD

G-y NETTICFEENTNE, I—av 8L, TNET, ZLOEMIPMNEO L P %25

BROTE/ZIEZHEL TS, £L T, I—u v/ S83H5WwAHILEADRIFELFL, TORED
MEL726 LTINZRBHM) D LTwE, SZTRFELE L, HEIZAEZHXEEERDI,
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WHENRLDODOREET T, i [BoHFI12T] 29012, 20k, The Only Jealousy of
Emer, The Dreaming of the Bones, Calvaryx 5= L C\io7ze 7272, TDOT—<ET7ANT
THY, TORELETH -7,

AR
# 1 P Ross [2009] p. 307. £ 512, 4 A4 HIZWE, BIEZEZLT, A X) Y M RAORIT LE SN, BIED
EEL R - FEHOFERT LY KT, ZORYT4 7 M) TELLICEF LT, TAT - 87V F,
T.S.TVF Y FOLELH -T2,

7£2 : Ezra Pound (ed.) , Certain Noble Plays of Japan: From the Manuscripts of Ernest Fenollosa, Chosen and
Finished by Ezra Pound, with an Introduction by William Butler Yeats (Dundrum, Churchtown: The Cuala
Press, 1916) . 2% 'NishiMgi, 'Hagoromo', Kumasaka', 'Kagekiyo' ®VUFEANERS N TV 5, &k, ZTD
ROBAFL yﬂi%f “HERE ENDS 'CERTAIN NOBLE PLAYS OF JAPAN: FROM THE MANUSCRIPTS OF
ERNEST FENOLLOSA, CHOSEN AND FINISHED BY EZRA POUND. PRINTED AND PUBLISHED BY
ELIZABETH CORBET YEATS AT THE CUALA PRESS, CHURCHTOWN, DUNDRUM. IN THE COUNTY
OF DUBLIN, IRELENA. FINISHED ON THE TWENTIETH DAY OF JULY, IN THE YEAR OF THE SINN
FEIN RISING, NINETEEN HUNDRED AND SIXTEEN." &9 CEVER ENTW5, 7 H 20 HiZ[fE: EAs-
Tw/z] &iX, HRIASET L TWwWiz e w) BER72A 9 o Cf Rainey [2005], p. 362.

The Cuala Press (&4 = 1 VA1) A (Elizabeth Corbet Yeats) & [T 1908 4Ei2#e s EiF, [7 v b
Rt [N O e e e B )

¥ 3 : Ernest Fenollosa and Ezra Pound, ‘Noh,” or Accomplishmen: A Study of the Classical Stage of Japan (Lon-
don: Macmillan and Co., 1916). & Z 121 'Sotoba Komachi, 'Kayoi Komachi, 'Suma Genji, 'Kumasaka®*' 'Shojo,
'"Tamura, Tsunemasa, 'Nishikigi*' 'Kinuta, 'Hagoromo*, Kagekiyo* 'Awoi no Uye, ‘Kakitsubata, 'Chorio, 'Genjo'
OH‘E%WJ [EFsnTnsd [%%“ii N [H e HZ'S@I%ZHH%J SN E ST (M QRVAR 70D PR 1IN
lﬂliﬂ%«;‘f H AR O iy A E@‘f%—ﬁﬁ | OHRRAEREZIZIEFEH D 5 2%, James J. Wilhelm [1990] { 12&%
IZ2WT [TEDFA V- RAIPLH-TEOFE FHRONIZ 1916 4F &) BEBAEL R L7z £, (1917 4F)
ITALRHIEAR->TEIRLY 73T /ffiz;ttlijf_J ELTwd, (p.193)
$ 72, Noh, or Accomplishmen: A Study of the Classical Stage of]apcm @ 'Accomplishment' |22V T, HAGE
FUTRALL T2, KETIEA = A Y OfFRZ R & LT T ﬁiﬂ EWVWIFFEEZH T VDL, 1214V [H
LHEE R HAROBME] 1CFE TELsE] ohT F[TH%J&J LWV BRI L RIRL T b, BEIX (H
ED) WEATHY, THELPMFMLNLTIR, AY—F (FFEY) £a—7 2 GEl) SBIHERLWIZL 2
DA FET 20T P RBENDOERTH) EODETH ), ESDELO—HTL & 5. ] " Accomplishment'
the word Noh means, and it is their accomplishment and that of a few cultured people who understand the
literary and mythological allusions and the ancient lyrics quoted in speech or chorus, their discipline, a part of
their breeding." (Pound [1916], p. XI)

## 4  In the series of books | edit for my sister I confine myself to those that have I believe some special value
to Ireland, now or in the future. I have asked Mr. Pound for these beautiful plays because 1 think they will
help me to explain a certain possibility of the Irish dramatic movement. %38, FR3CH® [([FEl) Bkl 4]
055, ([FED) BFEZICLLEMTH L, BT, KahoFRLZETNTIIHEL S,

1£5 : For some weeks now I have been elaborating my play in London where alone I can find the help I need.
Mr. Dulac's mastery of design and Mr. Ito's genius of movement; yet it pleases me to think that I am working
for my own country. Perhaps some day a play in the form I am adapting for European purposes shall awake
once more, whether in Gaelic or in English, under the slope of Slieve-na-mon or Croagh Patrick ancient
memories; for this form has no need of scenery that runs away with money nor of a theatre-building. Yet I

know that 1 only amuse myself with a fancy; for though my writings if they be sea-worthy must put to sea, I
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cannot tell where they may be carried by the wind.

7£ 6 : “She [Eleonora Duse] is an actress through being the antithesis of the actress--." (Symons [1906], p. 331)

## 7 © To save the theatre, the theatre must be destroyed, the actors and actresses must all die of the plague.
They poison the air, they make art impossible. It is not drama that they play, but pieces for the theatre. We
should return to the Greeks, play in the open air; the drama dies of stalls and boxes and evening dress, and
people who come to digest their dinner. (Zbid., p. 336)

WD ZOFFIE7 LA 7I2h éﬁﬂ@big?‘é NTw2%, (Craig[1908], p. 10)

E8 1 I XT - Ny NIk [HE, &AHVIIEA—HAROWHGESICHTL—0%E] 1> a2 arofhT
TSR [EEEfEE] % [BEOFMESE (the Ka-den-sho, or secret book of Noh) | & L CTHALTwa L (p.
4). A 24VE7 LA 7 LDAHT T T, REGORBIEDSLS O L VEIGUEDE R ) & —HT 2
EHFoTWwhb, (p. 6) F/z, WFE & [2013] LR,

WO Bzl 2H 2T [HWXIE] ICE S TAILE, HERo [REEE] o [WX] Tidz <,
WEEMFIR X F - 23 v FHMli 5 72 Yu-gen, mysterious calm" (Nok," or Accomplishment: A Study of
the Classical Stage of Japan, p. 15) % “perfect beauty”" (Richard Allen Cave [1997], p. 313), "quiet beauty," "the
subtle and profound" &\ Z &7 5 (WFFEtt [FrfdeREr] 45 5 O

710 : It is even possible that being is only possessed completely by the dead, and that it is some knowledge of
this that makes us gaze with so much emotion upon the face of the Sphinx or Buddha. (From Pound [1916], p.
VID)

711 © The art of allusion, or this love of allusion in art, is at the root of the Noh. These plays, or eclogues, were
made only for the few; for the nobles; for those trained to catch the allusion. In the Noh we find an art built
upon the god-dance, or upon some local legend of spiritual apparition, or, later, on gestes of war and feats of
history; an art of splendid posture, of dancing and chanting, and of acting that is not mimic. It is, of course,
impossible to give much idea of the whole of this art on paper---. It is a symbolic stage, a drama of masks-
at least they have masks for spirits and gods and young women. It is a theatre of which both Mr. Yeats and
Mr. Craig may approve. It is not, like our theatre, a place where every fineness and subtlety must give way,
where every fineness of word or of word-cadence is sacrificed to the “broad effect; where the paint must
be put on with a broom. Itis a stage where every subsidiary art is bent precisely upon holding the faint-
est shade of a difference; where the poet may even be silent while the gestures consecrated by hour centu-
ries of usage show meaning. (From Fenollosa [1916], pp. 5-6)

7212 © Pound [1916], p. VIII % £,

W13 [H B, p. X 22,

W14 [ EE, p 1 2B,

15 [FLEFE, p IR p IV 22,

#£16 : We had two lanterns upon posts—designed by Mr. Dulac——at the outer corners of the stage, but they did
not give enough light, and we found it better to play by the light of a large chandelier. Indeed, I think, so far
as my present experience goes, that the most effective lighting is the lighting we are most accustomed to in
our rooms. (See Cave [1997], p. 113)

717 © My play is made possible by a Japanese dancer whom 1 have seen dance in a studio and in a drawing-
room and on a very small stage lit by an excellent stage-light. In the studio and in the drawing-room alone
where the lighting was the light we are most accustomed to, did | see him as the tragic image that has stirred
my imagination. There where no studied lighting. no stage-picture made an artificial world, he was able, as he
rose from the floor, where he had been sitting crossed-legged or as he threw out an arm, to recede from us
into some more powerful life. Because that separation was achieved by human means alone, he receded, but
to inhabit as it were the deeps of the mind. (From Pound[1916], pp. IV-V)

##18 : I call to the eye of the mind
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A well long choked up and dry
And boughs long stripped by the wind,
And I call to the mind's eye
Pallor of an ivory face,
Its lofty dissolute air,
A man climbing up to a place
The salt sea wind has swept bare.
(From Cave [1997], p. 113)
7219 : Cave [1997], p. 313 % Z:H,
##20 © Craig [1908], p. 10 % £,
W21 [ B3, pp. 9-10 2 2,
W22 THEEE S RIE R S 2w, bo T, X AWDSEY 35, B7-bld. TOAWE. L1 RESS
HBLOWAHIAPEONL ET, =< Fry PRI LIZL L)) (FEE p 1D
723 : The Old Man stands for a moment motionless by the side of the stage with bowed head---His move-
ments, like those of the other persons of the play, suggest a marionette. (Cave [1997], p. 115)
724 : Pound[1916], p. VII % 213,
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